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Preface

This monograph is long overdue; I know that
my students, especially the sandwich ones, have
been expecting it since 1 introduced them to the
importance of tone in Igbo syntax in 1988. BPBeing
mature students and teachers themselves eager' to
improve their professional efficiency, they appre-
cliate a course which offers them additional
knowledge. This is the case with Descriptive
-Analysis of Igbo or Topics in Igbo Syntax. I am
happy to offer them this pilot edition of the
monograph in English, the Igbo translation will
follow. It provides a back-up reading material
for a number of Igbo and linguistic courses, in-
cluding Ling 381 - Features of African Languages.

It is my hope that teachers of Igbo who have
formed the habit of marking every syllable and
tone in the language will change their mind after
reading this monograph.: The aim of this monograph
is to make teachers and students more aware- - of
the deep involvement of tone in‘ Igbo grammar.

Department of Linguistics &
Nigerian Languages, =
University of Nigeria, Nsukka. June, 1995.
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1.0 Introduction:

This is a manual on tone, it demonstrates

"the significance of tone in Igbo Syntax, Our

discussion will proceed from the general features
of tone languages to the more specific issue of
the role of tone in Igbo syntax. In this manual
we introduce to our readers viable, alternative
way of tone-marking that is different from the
convention of Green and Igwe (1963),.

wWhy do we need a tone-marking convention?
We need a convention to help us reduce the number
of strokes on our written or printed page. This
is why Green and Igwe (1963) adopted a tone-mark-
ing convention.

1.1 The Green and Igwe Convention:

who are Green and Igwe? M.M. Green and
G.E. Igwe in 1963 wrote the first and still the
most comprehensive grammar of Igbo in existence,
the title of the book is 'A Descriptiwe Grammar

of Igbo published jointly by Oxford University

Press (OUP) Lohdon and Akademie Verlag, Berlin.

The’ Green and Igwe convention says:

(i) Leave all high-~tone syllables unmarked;
{i1) Mark all low tone syllables;
{11i) Mark all downsteps (steps).

Example:
Osisi - HHH (no marks)
:ch;ch; LLL (all marked)
ego H S (step marked)
EDS HS (Step marked)
8161(&’ L HS (L and S marked)

?



There seems to be statistical evidence to the
effect that high tones are more in number in Igbo
words and phrases than low and step tones, So a
lot is saved by leaving high's unmarked.

This convention in effect uses all the
three tones in Igbo - high, step and low. More-
over it employes the horizontal stroke called
macron to indicate the downstep or simply the
$tep. Macron is never a simple symbol to write
or print. Therefore we avoid using it in our
own system which I am about to introduce to you.

1.2 The PAN Convention:

The writer of this manual is P. Akujuoobi
Nwachukwu (PAN). The convention so-called is
one that I have adapted from the publications of
William and Beatrice Welmersl of UCLA (University
of California, Los Angeles).

(i) In principle, we mark every syllable, high,

step and low.

(ii) in practice we mark only contrasting
pitches or tones, leaving sameness unmarked

(iil) in practice we use only two symbols - the
high (r) and the low (~) to indicate the
three tone contrasts; we do not use the
obnoxious macron to indicate downstep. The
reason is this: a downstep is a slightly
lowered high tone, which is always preceded
by a high . and never by a low tone, There~
fore any two consecutive high tones are
always interpreted in our system as high
fcllowed by step.

/’
Examples: egtf H S money
élx; HS proper name

519’ . Ditto abomination

\N_ 7 o, .
Oleka L HS proper name

L H S Level Proper name

N s
Qnyebé&hi

The following are examples showing the two systems
in contrast:

Green & Igwe PAN

Osisi : 6;isi HHH tree
Sbhizh; ': dchicha LLL bread
eji}e : éjf}e’ HLH drama

5lek3 : 5lék; L HS Proper nam
Ebiriﬁbf : Ebiriﬁba HHHLL Proper ne
Dinwéhy : Df%wény H S Level Iord
DIZWEhJ ot Di;wéng HSS Lord

Using this convention, one does not have to guess
whether a particular word begins on a low or high
pitck.

The Concept of Level:

We can use the term 'level' to describe
any sequence of non-contrasting tones, but we
must use it whenever a high tone immediately fol-
lows a downstep. The reason is simply that a
downstep sets up a new pitch level for all high
pitches immediately following it; in other words
a high tone that immediately follows a downstep is
of the same pitch level as that downstep. By the
thoughtful decision not to mark high tones in Igbo
Green and Igwe are re-inforcing the above principle

Thus, the tone pattern of a clause such as
the following:

- 4
ndi bi n'ahya PAN
ndi bi n'ahya G&I

must be rendered as HH S Level level or
H H S same same.



It is not H S S S bacause the pitch is not terra-
cing down, ie. it is not a case of two or more
consecutive steps, It is not H S H H because to
say 80 is to deny the fact that the high tome
after the step does not contrast with it. In this
tonal context, the use of level or same becomes
mandatory because it is the only correct way of
describing the pitch sequence. In the two systems
under discussion, all high tones after a downstep
are left unmarked.

More Examples:

Gal PAN
1. osisi osisi H H H or H Level Level
or H same same
2. achicha achicha L Level Level or
L same same
3. ogbudinkpa Ogbudimkpa L H SL L-
4. Dpinwenu Diﬁwéhy H S Level or Same
5. anwsnf Di;wéhé HS S

6. Dinwenu anyi Diﬁwéhy anyi H § Level Level
) * Level

7. Dinwenu anyi DiZwéhy dnyi H S Level S Level

' ; : : leave same-
What our system marks is contrasts, we
ness unmarked. Observe that in (5) above we have
two consecutive downsteps which are marked because
they are contrasting:

A Caveat for Teachers:

Some teachers have argued that they 1mark
ve llable, and I have countered by arguing
:hazyt;z practice is not to be encouraged because
it is bound to lead to one or two problems - that
of giving double value to the same symbol within

" the same system or failing to make a necessary
" distinction. How could one tone-mark every syl-
lable in the phrase 'Dinweng any}',without con- |

4

tradicting himself or failing to make

a necessary
distinction,

Let us see this in practice.
otd'nwa. uche di, otu di

pfnweény anyj Find out what is wrong here and

discuss it

Dfnwéng Enyf There is also something wrong with

this marking

Dinwénu anyi (G&I) There is nothing wrong with

this marking

pinwenu 5hy§ (PAN) There is nothing wrong with

this marking

The same problem of accurate tone-marking would
confront a teacher arguing for marking every
syllable in the following exanple:

ulS dnyi  (GI)
418 dnyi  (pan)
H S8 S Level.

It is advisable and indeed better to adopt
one of the two conventions discussed in this
introduction. It is necessary to be familiar with
both of them and to be consistent in using one of
them in our writing, The question of marking
every syllable in a piece of written Igbo is not
defensible and the practice should be abandoned.

In the rest of this manual, we shall use
the PAN convention, Nobody is being forced to
use it, but we have no doubt that some people will
prefer it to the Green and Igwe convention. I
believe that it is a better convention for marking
pPoetry because it shows us at a glance what the
contour of a line of poetry or sentence looks like.
In shorts, it shows the rhythm of the sentence or
Bxpression at a glance.

5



1.2 Introduction: Tone Languages

That Igbo is a tone language is known Dby
virtually every secondary school student; it is
also known that tone alone differentiates the mean-
ings of words which are spelt the same way. Every
student is likely to rattle off the now famous
quartets

akwa HH ‘cxy’

Sxwa L L  'bed, bridge’
dwd LH ‘egg’

Sxwa HL ‘cloth’

Eke HH 'male’

Ske LL ‘share’

3xké L H 'rat’

ke HL 'boundary’

Most students in tertiary institutions‘ -~
Colleges of Education, Technology and Univers;ties
know that although there are three distinctive
tones in Igbo, High, Downstep (step) agd low tones,
only two of them, high and low, are basic or.funda-
mental; the third, the downstep,is a grammatlpal
tone; we can tell where it is to be found - in
other words its occurrence is predictable.

This chapter is not on the lexical functions
of tone; rather its focus is on how tone is exploit-
ed by the Igbo people to make a good number of gram-
matical distinctions: tone is at the core of Igbo
grammar; and any accurate account of so @any syn-
tactic phenomena in Igbo must take tone into acFount
Before we go on to discuss the various syntactic
functions of tone, let us generally characterise

tone languag€s.

1.3 General Characteristics of Tone Languages

A tone language is 'a language
having a lexically significant, contrastive but
relative pitch on each syllable' (cf. Pike, 1982),
Each syllable of a tone language is a tone:bear-
ing unit, (tbu) that is, it carries its own tone,

a sig?ificant pitch. 1In Igbo, each syllable has
one pitch, for example:

Chitkwu HH

Ogd HL
However,.a syllable may have more than one signi-
fic§nt pitch or tone only when it is part of a
wora in construction, that is when in grammatical

relation with another word or group of words.
Examples;

1. chiiwd di
God is - God exists
2. Onyée® ma dchiz
#ho knows tomorrow?
zN
3. Chii ai

God is = God exists,

Thus, there is a one-to-one correspondence between
syllable and pitch (tone) in Igbo lexical items.

Level Pitch Register Systems:

Languages are by no means all alike in the
type of tonemes they use, nor in the function of
these tonemes in their grammatical systems. One
very important difference exists between languages
which make use of level tonemes and those that make
use of glides. A level toneme is one during whose
pProduction there is no perceptible change in pitch
resulting in a fall or rise. A gliding toneme o;
the other hand is one which shows a perceptible
change‘of Pitch Quring the production of the syl-
lable such that there is a rige or fall, or a

7



combination of rise and fall such as rising-falling,
or falling rising. Igbo is a level pitch type of
tone language; glides occur only when words are in
construction, that is glide formation in Igbo is
evidence of grammatical function.
Example:

Chikwud ma - Chikwilna

[d

Og’ nwe're ego: Ogu who has money ...

As lexical items the words are chikwu (8B) and
(ﬁ;\i (L) . In those examples we have instances of
both falling and rising glides. When a language
has a small number of pitch contrasts between level
tonemes, the contrastive levels are conveniently
called Registers. In other words, the high tone
is a register, so are the low tone and downstep.
Thus, Igbo is a Register type of tone language,. It
is also described as a Terrace-type of tone langu-~
age; this means that the pitch of the voice is
highest at the beginning of an utterance and gets
progressively lowered as one gets to the end of
the utterance. This phenomenon is related to
snother phenomenon called downdrift which also has
to do with the lowering of pitch in a stretch of
utterance.

Most languages of Africa and certainly those
of Nigeria belong to the Register type of tone lan-
guages. In these languages the number of registers
or level tonemes is generally small, rang ng from
two to three or four at most. Igbo, like Yoruba
has three tonemes, namely high, downstep and low;
for Yoruba it is high, mid and low. In each of
these two languages, only two out of the three to-
nemes are basic. In Igbo, the downstep is non-
basic, grammatical and predictable, so is the mid
tone in Yoruba. But this is where the analogy
ends, for there is a great difference between the
Yoruba mid-tone and Igbo downstep: whereas the mid-
tone in Yoruba is a lexical tone which occurs

8

freely like high and low tones, the downstep in
Igbo is very much restricted in its occurre:ce

it can only co~occur with a preceding high tox':e
and is never found in a lexeme in syllable-initial
position. The midtone in Yoruba can be found in
all these positions - initial, middle or final
Therefore the difference in name also corzelat;s
with a difference of distribution, which is why

downstep and midtone must not ymou
be -
ly nor confused. used synon °

Gliding-Pitch Contour Systems:

A pure contour tone language is
glides as basic tonemes, and wg‘:cg has ngne 1:\::::1l
tonemes whatsoever, 1In . such a system, each con-
trastive pitch unit is a glide. Contour systems
differ from register systems in a number of ways:

(1) The basic tonemic unit i i
s a gl ’
Tover otect glide and not ‘a



2.0 The Rolé of Tone in Igbo Syntax

In tonal complexity, 'Igbo is unique in
Nigeria and Africa; there is no other African lan-
guage where tone changes as much as it does in

igbo to indicate grammatical functions. The lan-
guage has basic word order SVO, it has little by
way of inflection, the only category that is
inflected in Igbo is the verb. Consequently, gra-
mmatical statement about the language consist lar-
gely of the variation in the tone pattern of the
same lexical items as they function in  various
construction types. Tone is very deeply involved
in Igbo syntax, but Igbo scholars have not examin-
ed this deep involvement in any detail. what 1
am about to present here will be the first system-
atic analysis of the tonal factor in Igbo syntax:
the main function of tone in Igbo is not lexical
differentiation; in deed the major function seems
to lie in the way Igbo speakers manipulate pitch
to show grammatical relationship and functions.

2.1 Tone Classes:

Tone is so important in Igbo syntax that
it has become necessary to begin our study witha
tonal classification of the major lexical items,
nouns and verbs. This tonal classification is
necessary because if we are to describe change
adequately, we must begin with the ‘status quo'
before change: if we are to characterise tone pat-
tern change adequately, we must start with lexical
or inherent tones and with this as basis describe
tone pattern changes that arise from the specific
grammatical functions, of the lexical items invol-
ved. These lexical classes are as follows:

Nouns: :

Tone class 1 H (monosyllables)
4
ji  (ij4 in oguta dialect)
di’, chi, gwf (in Mbaise but nnwa
RS - e e

Examples:

eisewviere) .

Tone class 2 HH

Examples: dnuy, ényi, ahya, dchi, dka
Tone class 3 BHS

The above is dialect-restricted because
there are dialects of Igbo where the same High-
Step nouns are realised as High-High. Moreover,
there are very few minimal pairs based on the
contrast between high-high and high-step in a
given dialect. Examples:

. [ 4
alu  (a bite) (Enu Onicha)

& 4
aly (an abomination} (Enu Onicha)

' A 4 ld

agu agu elsewhere
éz& éze "
érd , éro b

The aboye class is not a very significant one
because’ its members are very small in number;
secondly, they behave like members of tone class
2 when in second or genitival or associative
relationship (see 2.2 for examples).

Tone class 4 L H

Examples: 3_19', ori; 3nye, 2Adaa’, nAtd, ddd
These four tonal classes make up what
Green and Igwe (1963) refer to as Tone group 1
(TG1). As one can observe, there is something
they have in common: each class ends on a high
tone as the following arrangement clearly shows:

TCL 1 H
™CL 2 HH
TCL 3 HS
TCL 4 LH

Note that a downstep is a slightly lowered high
tohe, that is lowered in pitch in relation to. the. ‘
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immediately preceding high tone; that is why a
downstep is possible in Igbo only after a high
tone.

The remaining two classes end on a low
tone:
@ N ’ L4
Obi, o‘tu‘, e'gwu‘, .Uzc.:‘;
L d - - .
Abia (Abya) Udi

a‘la, a‘gba, udu, evi.

Tone class 5 HL

Tone class 6 LL

Together these two tone classes make up what is
known as Tone Group 2 (cf. Green and Igwe op.cit)
As one can see, each class ends on a low tone.

In this classification there are six mem-
bers, showing an additional class to Nwachukwu,
1983. The new class is the small set of monosyl-
labic nouns in Igbo, they are always on a high
tone. The justification for setting up a class
of monosyllables is shown in the following gram-
matical tone patterns which are peculiar to them.

i #chf - (i) jfi’chi
H H HS Level
(ii) I chi’

H S

yam of chi : Chi's yam.

oty #nwa - (i) otod nwd
HLH S

(i1) Std nwé

HS S

ala #‘1f - (i) 31ag 3f
LLH S

(11) 318 3f

LHE S

From these examples one can see the Jjustification
for setting up a separate class for monosyllables:

the first alternative in each example is due to
the fact that a monosyllable is in N, position -
thus

: NP

( 30 .
dtd) nwa
(ala)

I1f Np were a disyllabic noun, there would be no
change in Ny. Examples:

NP

Ny )

H4 2

H éhy ..
H H H - ji ohya

HH S

St # aﬁya - S a'nyg
HL H H HLH §

It is the monosyllabic nature of N, that induces
a change of tone pattern in Nj.

For ease of réference we re-state the six
nominal classes as follows:

Tone classes (Nouns)

1.
2.
3'
4.
s.
6.

Verbs

The category verb is one of the two major
lexical classes in any language, consequently
vexbs in the language are classified along tonal

13
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lines just as nouns are. As we know, the verb is
the only lexical class in Igbo that undergoes in-
flection. Inflection produces a number of verbe
forms with specific grammatical functions, te.
verb-forms which express specific time (tense or
aspect) meanings. Often the tone pattern of these
different verb-forms differs from one form to
another. This change, which is associated with
different grammatical functions; provides a strong
justification for classifying Igbo verbs along
tonal lines.

Using the infinitive or citation form of a
verb we determine its tonal class. on this
basis, there are three tonal classes of verbs as
follows:

Infinitive/ Root
Citation Form
7 ¢ 7
(a) Iri ri eat
N 4
igbu gbﬁ kill
(b) {aa da>  fall
f N ‘ : LY
ite : to praise

The tonal contrast between (a) and (b) is clear;
verbs in (a) are high tone verbs, while those in
(b) are low tone verbs. These two tonal classes
are found in all Igbo dialects.: ’

But there is another class of vetbs‘uhose
citation or infinitive tone pattern appears decep-
tive. Consider these following verbs:

Citation Form Root
' 4
ijé jé go
[ A 4 P
ikwu kwu talk
L4 P .
inye .nyé give
f o o, . )
ti/iku t{/xa beat

14

Citation Form Root
r
ibe' (akwa) b€ akwa cry
', -
ife fe fly
¢ 0 ”,
iyi akwa yi akwa lay egg
1ae” aé write
fiwé kwé agree, consent
L4
ita ta chew, eat
iid 16 swallow
A 4 ’
ipo (ahyhya) po gather
s m do
F ALl ’
itp/ji tu plant yam

§;§7£%6 ahyhya v§7b5 weed.

From the tonal character of their citation
forms, one would classify them as high tone verbs.
This is what they are for those speakers of Igbo
who belong to the Old Qnicha Province, that isthe
present Anambra and Enugu States; for these spea-
kers verbs are simply either high tone or low tone
in both their citation form and root. For these
speakers, there are two tone classes of verbs -
high tone and low tone verbs. But the situation
is not as simple as that for most other speakers
found in Imo and Abja States and even parts of
Anambra States that have a common boundary with
Imo States. The Local Government Areas in quest-
tion include Agyata - (Ymychu, Achina) and Orumba
(Yga, Ajali, ypmynze, Isulo, Oko, Ufyma). For
these speakers there is in between high and low
tone verbs a class of verbs which have the tonal
features of high tone verbs in the infinitive
form, but behave elsewhere like low tone verbs;
we refer to them as High-Low tone (HL-) Tone Verbs
Thus, the picture is as follows:

15



ry-o

Tons class 1 (ICL1) High gba, rf, fy
Tons class 2 (TCL2) High-Low 3Jje, lo, si
Tone class 3 (TCL3) Low da, ba, z2.

The obnoxious TCL2 is sandwiched between TCL1 and
TCL3 each of which can be shown to be stably high
or stably low respectively. For purposes of il-
lustration, I shall draw all my examples from

the dialect group indicated above where high tone

verbs are high in nearly all forms and low-tone

verbs low in nearly all forms. My examples are
drawn from Mbaise group of dialects for obvious

reasons: I am a speaker of that dialect, and they
are very close to standard Igbo. Four verb-forms
- the imperative, the past, the perfective and
the general subjunctive forms of each verb in the
affirmative division are used hers for illustra-

tion. To\(.\a

TCL Imper. Past Perfective Gen.
Subjunctive
Vs L4 « ¢

1. ri’ rie eat} eriela rfe
gbd gbdo kill: dgbliola gblo
gbd gbda run! 3gbdala gbda

2. g€ gada" go!  gdra dgdala gda
a¢ dec’ write! dere 2adele ade
nd m do! mire Amena mee

3. a dad fall! dadra Sa3fla . add
td t3S praise! tdrd &3dla tdo”
chd chd¢ think! chdre échddla  chad

It will be observed from the above exauples
that verbs of TCL1 maintain a consistent high tone
on their root in the above four forms; verbs of
TCL2 have low tone ‘
past forms only, while reverting to a high-tone
xoot 1in the perfective and general subjunctive °

16

root ih the imperative and ’

forms. On the othexr hand, verbs of TCL3 have a
consistent low-tone route in all the forms. The
abvious conclusion is that this group of dialects
has two distinct high and low tone verb classes 1}
and 3 with'a second class which falls together
with TCL1 in the perfective and general subjunctive
forms, and with TCL3 in the imperative and past
forms. This is why this second class of tonally
unstable verbs is sandwiched between TCL1 and TCL3

The Place of Standard Igbo

As we all know, Standard Igbo advocates and
maintains a uniform form for all verbs in the
imperative and past forms affirmative, as the fol-
lowing examples show:

Imp. Past
»
TcL1  Ri€ ine g riri ihe
rcL2  J&€ ozi ogu jere dzi

. P
TCL3 Daa n'ala 095 dara n'ala

Looking at the examples above, one would conclude
that there is no neéd for a tonal classification
of Igbo verbs. That, of cause, would be a wrong
conclusion. What must have happened is that in
the 1970s those who undertook to work towards the
emergence of a literary standard had a number of
disabilities

(i) they did not seem to know what happens in
dialects other than their own, consequently
they generalised what they knew to those

- dialects they did not know. One example of
such generalisations is the tone pattern
seen above in imperative and past verb-
forms;

(ii) they had no clear idea of what a standard
aims at, that is the written rather than
the spoken form;

197



(iii) they did not know that the standard
dialect in any language reflects the
characters of a single dialect or of a
group of very closely related dialecCts.
The standard has to be so rooted so that
it can draw sustenance from its roots for
growth and development.

2.2 Tone in Igbo Nominal Constructions (NPs):

Now that we have sketched the necessary
background to our subject, let us go into the heart
of the matter. The role of tone in Igbo syntaxhas
not been emphasized in any book that I know of.The
reason for this is not far to seek: the grammar of
tone changes in Igbo syntax is not everybody's cup
of tea. My aim is to begin to make it some people's
cup of tea until the subject gradually becomes every
body's cup of tea.

The proper place to begin is with the tone
patterns of nominal constructions ie, NP phrases
otherwise known as Genitival or Associative Const-
ructions. The tone rules that we shall come across
here are the same tone rules we see operating in
other areas of Igbo syntax. In other words, all
the tone rules of Igbo syntax are summarised in
the so-called associative or genitival tone rules.
The construction is an NP - a noun phrase consisting
of two nouns juxtaposed to each other as shown be-
low:

NII/\\NZ
Ny is the head of construction, while N, is the
associated or possessive noun as the case might be;
put in another way N; is the possessee while N; is
the possessor. Each member of our six nominal
classes will have the chance to function in either
Ny or N, position. 18

NP
N\
1. Nl # No 7
P [ 4 L4
ji’ chi = (i) ji chi
H H H
yam (Pers. name) or
A 4
(ii) jii «chi
HS Level
Chi's yam
2. NP
N, /N N
1 2
éhwu # df - Snwu ai’
H A H H B S
_ death husband : death of a husband
3. NP
AN
N, RN,
. 4 ’ s
ego chi - ego chi
HS H HH S
money Chi's money
q. NP
&/\Nz
' d
§ha‘/9‘ra’ chi’ - Bhd chi
LH H LHE s
vegetable Chi's oha - vegetable
Discussion:

The noun in Ny position is a Tone class 1
noun, while Ny has featured all the four classes
of Tone group 1. Our observation is as follows:

(1) the associative or genitival relation is
marked by a tone change in N3; the change
is in the form of downstep on the final

19



syllable of Nj;

(ii) in the case of example'(i) where TCL!

nouns are in N;i and N, position, there is an
optional change in Nj such that its inherent

tone pattern changes from high to high-
step; in this case, the tone on N, is
level with the immediately preceding step.

Tone Rules 1 H#H 9 HSor HS Level
2 HH#HaQHHS
3 HS#H9HHS
4 LH#HSLHS
Examples with TG2, Nouns
5. NP
Nl # N2
4 . P ’
Sea air 3 (i) O ai
HL H HLH S
One husband or
S,
H S S
One husband
6. NP
Nl # "Ny
. .z . YN 4
ala ji > (1) dlad ji
LL H L LH S
or
’
(ii) a1d 5i
L H S
Discussion:

The noun in N, position remains a monosyl-
‘lable, while those in Ny position each ends on a
low tone. As we now know from examples 1-4, N3
0

expresses its ggenitival or associative function
by means of a downstep on its final syllable.
But an immediately preceding low tone does not
An@uce a downstep on the following high tone.
Therefore the preceding low tone has got to be
raised to provide the appropriate tonal environ-
ment for a downstep. Here the raising can take
one of two possible forms:

{a) the addition of an extra high-tone sylla-
ble, giving rise to a rising glide as in
alternative (1); or

the raising of the final low tone of Nj;
a raised low tone cannot be as high as
the immediately preceding high, so it
becomes a downstepped high, as in (ii).
Thus, there are tonal changes .on eithex
side of the word boundary between Nj and

N2.
Tone Rule
Tone Rule 5 (H L} # He (i) (HLH si
LL
(ii) tH s s

TCL2 HH Nouns as Njp

The diagram remains the same.

NP .

N1~ N2‘
< ’
H # HH > ji ghya'

TCLI ji’ ohya H H S
yam bush wild yam

4 , ? .
TCL2 as N, isi # anya 9 isi any{
HH H H HH H S

Observe that the downstep occurs where we expect

~it, that is in the final syllable of N,. However,

if N2 happens to be a proper noun, then the down-
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step shifts from its final to the initial syllable
of the same Ny, thus:

NP
“1/\“2
L4

” ’
Isi Anya - I’si Anya
HH H H HH S Level

the eye of Mr. Anya.

Other examples:

nwa # a’nya - nwd any&
H H H H H S
small eye(s) small eye (s)

’
nwa # Anya - nwa' ﬁlya -
H S Llevel

Mr. Anya's child.

» P o
- isi # Enyi - isi Enyi

HH q' H HH S Level
nwa’ ényi small elephant
nwd Enyi c¢hild of Mr. Enyi.

Focus on Proper/Common Noun Distinction:

The tone pattern contrast in the above
examples is very interesting, the difference is
semantically induced: in the NP nwd any!, ‘nwa’
is functioning as a type of adjective specifying
the common noun ‘'dhya', hence the surface tone
pattern HHS. By contrast ,when the same noun nwa
~ child/cffspring is used in association with a
proper noun, the meaning of possession is realised

and there is a corresponding tone pattern change '

to reflect the ownership, hence the surface tone
pattern HS Level.

(More) Examples:
14 Id
nwa anya - a small eye

" nwd Knya Mr. Anya‘'s child

l’\kwg \.:zg‘ - road-side oil palia
H B HL
L Y

rfkm.x Uzo Mr. t..)z?'s oil palm
H H LL
[ 4
ihu t.xz?‘ the main road/track
face roa (as opposed to side track)
L4 .
ihu Gzo Mr. Uzo'!s face.

e e ¢ ®
anu ndt_? life or fresh meat
alm.l l?dn.z Mr. Ndu's meat
9'25 hag way to life/salvation

road/\;ay life
§2g Ny
o F )
gy fdy
war of life
-
Fof Nay
TCL3, H S as N

Mr. Ndu's road.
war fox life

Mr. ng's war.

1
Nouns of Tone class 3 are dialect-specific
that is they occur in specific dialects. For
example:

éqcf, 5gu', a'nw\_:, e'ze' ¢ &S
are realised in other dialects as TCL2 - HH. Thei
lexical tone pattern HS in isolation becomes HH
in construction; this being the case they behave
exactly like TCL2 nouns just discussed above. Only
one example will suffice to illustrate this point

S o L4 4 '

agu # Oka - agu Oka

HS HH HH HS

) Awka farm land.
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TCL4 LH as Nl

NP
Nl IN2 - o ’
oke” # ohya - oke ohya
L H H H LH H S
As with the other members of G1,

dcwnstep occurs on the final syllable of Ny,
there is no tone change in Nj.

TG2 Nouns as N1
TCLS HL

N\ ’. LA 4
ulo # aja 4 ulqQ aja
HL HH . HL HS

a mud house

S 8ge el
oge oru 9 oge Ori

TCL6 LL
NP
Nl/\N2
ala g&Q 3 adla g%g
L L H H LLHS
soil clay - clayey soil

5kpa # ékpg 3 Skpa 5kp§
L L H H L L H S

Like members of TGl, TGZ nouns in Ny
position produce the same effect on TCL2 Hg in
Ny position; the result is a change from inher-
ent HH tone pattern to a grammatical HS tone
pattern in construction. The rules for these
can be written as follows: o o

24

Nl'//\\\Nz

X HH - (1) X H S for common noun

(ii) X S Level for proper
nouns or personification

where X stands for each of the Tone classes 1-6.
In other words, no change of tone pattern occurs
in Ny, all the changes of tone pattern occur in
N2-

TCL3 H S as Ny
NP
v\,
HS
’
ji # 4o . .
H HS 9 ji agy
H H S
NP
N1 A N2
L 7, . <. ’
isi agu - (i) isi agy (no change)
HH HS

(ii) {si Kég (change)
HH S Level

Nouns of TCL3 behave like those of TCL2 in.  all
contexts. Since TCL3 nouns inherently end on ‘a
downstep, we expect no further change in that pat-
tern except when it is a proper noun see (ii); in
that case the downstep .is realised on its first
syllable just as it is with TCL2 nouns. In other
words there is no change of tone pattern 1ne1thet
N; ox N2 except when Ny is a proper noun,
: ' 25 '



TCLA Nouns, L H as Nj

NP
Ny //”\‘Nz

LH
. A 4
TCL1 ji # oke -3 ji ‘oke
H LB H S Level
2. isi # oke --» isi oke
HH L H HH S Level
head rat
K4 pJ
3. oz’ # ke w=) eze Oke
#S . LB H H S Level

a. a4 Obi” = a4 bt
daughter Obi Obi's daughter

A look at the foregoing data reveals that in
Ny position, there is no tone change except that
TCL3 HS changes to HH as one would expect from
previous examples. But in N position, there is
always a change: the inherent LH of TCL3 nouns
changes to step level. The rules are as follows:

(1) XH¥LH —> XHS Level
(1i) HS #LH =) HH S Level.
Explanation:

As we have come to understand, a TGl noun in
Ny position express its associative or genitival
relationship by means of tone change from a final
B to a final downstep (S). With an inherent tome
pattern of LH, this is not possible because the
sequence LS is not possible in Igbo. To create.
the right context for this final downstep, the
initial low tone of oke/Obi has got to be raised.
But raising does not produce a high-tone as high
in pitch as the preceding or following high.
Therefore LH becomes step level, hence the output
grammatical tone pattern of the construction
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becomes X H S Level as shown above.
TG2 HL and LI, Nouns as N1
" NP

s gag # k€ - Jaf Ske

HL LH HS S Level
tail rat rat's tail
TCL6 agba # 3ké » agba &ke
L L LH L. H S Level

jaw rat ratt's Jjaw
As in all previous examples, N3 is a TG1

noun; each member of the group expresses a gramma-
tical relationship by means of tone lowering i.e.
from high to downstep. . The preceding low tone
before this final high tone has got to be raised;
when raised it becomes a downstepped high on the
same pitch level as the final high. A downstep
on the first syllable of oke will induce the final
low tone of N3 to be raised; the raising produces

another downstep so that the output tone pattern
is H S S Level.

For TCL6, exactly the same process is
repeated with the same effect; the only difference
being that when the final low tone of TCL6 noun is

raised, it is just a high tone in relation to the
preceding low. tone.

-Observe that we have two’'cases of tone change
affecting both N; and Ny. The tonal context or
enviromment which induces toné changes on both sides
sides of the word boundary is this

$au #  Oke
L

LA
gax # Sk€
‘'HL - "LH 3

H 8 S Level
27 '



With these we conclude our exemplification of 1TGi1
nouns in N, position.

TG2 in Ny Position

NP
’ Y 7 o
TCL1 i # yzo - Ji vz
H HL HHL
yam road road~-side yam
- jf Uzo
ng's yam

TCL2 rfkm.x # gz‘? - rfkwg gzc}
a palm by the road side

Jeo

Mr Uzq's palm tree

TCL3 e'ro' # \_:zc.; > eto uzo
mushroom road road-side mushroom

éro l.lzo.
) Mr Uzo's mushroom
TcL4  Oké # ylg » k& uld |

home/(iomestic rat
6 @ ho-d

oke Ulg

Mr. Qlo's rat,

rat home

It is clear from the above examples that in
all cases the input (lexical) tone pattern equals
the output (grammatical) tone pattern. In other
words, there is no change except when N2 " is a
proper noun. When this is the case, the tonel rule
is as follows -

Nj N2
X # HL 9 X LL
Condition: Ny must be a proper name,

As in the previous examples. the semantic rela.ti.on,.,.;:_ .
of ownership is signalled by torie 1ower1ng tn t«rz.'. _—

o '28 R

TG2 as N; and Np

TCLS cke # uzo
HL HL
boundary road

&N

ule # 28
BL HL
house Eze

NP

/\

NN,
TCL6 LL Igbo# {izy -
®  road
[ d
31«1 # pzs} -
land Mr. Uzo

- Sk u’zo‘
HLBL
road boundary
> gl{: eze
HSLL
a royal house
L4 hJ
ulc.g Eze
house of Mr. Eze

fbbo g%g

Igbo

ad QEQ
Mr. gzg's piece of land

TCL6 as N,
NP
d ? N
TCL1 Jji # aga + ji aga
B L
yam aga yam
L2 {51 ala < isi Na
head land capital of a place
HRBR LL HHL L
TCL3 &ze enve - éze enwe
HS L L BBL L

v e .
<4 azu # enwe

back monkey

L lzq anwe
back of a monkey
29



rcrs  Ga3 8 dnwe gay enwe
BL L L BHS L L
tail monkey
ocl6 3la # enwe P 31£ 2nwe
LL L L LE L L
land monkeys land of monkeys

Observation

(1) when a TCL5 noun is in both Ny and N2
' positions, their input tone pattern
equals the output tone pattern, except
when N2 is a proper noun. When this is
" the case a tone change occurs on either
side of word boundary as follows:

-«
wkva  UzQ ykwa Uzo
H L O'nf. - Pzo's breadfruit tree
{+proper Nl
Explanation

we have come to know that the possessive marker in
‘Igbo is tomk: ownership is marked by tone lowering,
hence HL becomes LL as in the above example. But
how do we explain the change from HL to BS imn Nj?

In all previous examples involving tone lower-
ing in TGl nouns (TCLs 1-4),we assumed that low
tones had to be raised to downstep SO as to ‘make
the final downstep in N2 posssll.!lle,\(s‘ee,:;foxi exa‘m;‘
ple, our rationalisation of odu # oke hecoming gd:s
Ske. . )

S Level.
A more plausible explanation is that every:case of

tone lowering in No' requires a. tone raising in the
final syllable of Nji Just in case Ny doe§ ’-pot kex:_;d
on a hightone. Let us refresh our minds__sz_l.th the
following exampless:

4 o N { SN

isi UyzQ - si Uzo

HH HL HHLL

gzg's head

L3
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Here Ny is inherently on a H H tone pattern, so
no raising is Nj is required. But in the exanpls
that follows, Nj is inherently on a HL tone pat-
tern, therefore this final low tone has got to
pe raised so that tone lowering may occur in N2
Examples

MNa # l.fzc.? - a4 q‘z? yzo's land
L. H#L LH LL

G} ¢ fod - gnf fhe 1Ibe's children
#L LE RS LL

Even when N3 is inherently on a LL tone pattern,
the final low tone of Nj has to be raised so that
all grammatical tone pattern in 7G2.. Noun phrase
may be symmetrical thus: .
&k ¢ dla » && 3a
HL LL HS LL

land boundary

dla # énwe 2 313 enwe land of monkeys
LL L L LHL L

In these exapples, the inherent tone pattern of
Ny is the targetted grammatical tone pattern,
which therefore remains unchanged.

A very interesting parallel needs to be drawn
here, namely that what happens here is a repeat of
what happens in relative clauses in the language -
whether Subject Relative Clause (SRC) or Object
Relative Cclause (ORC). Example

691‘1/6(1\’ nwére ng e SRC

HSHH S Level S

Ogu who has money ces

¢ AR A XS

Agwg Ogu/Oguu

H H HSHILH

& TR Ay B X 4 -

Agwg Ogu/Oguu gburu

H H HS HLH LL

The snake which Ogu killed ...
31

gbﬁru
S Level



From the foregoing, we can see that the noun
phrase tone rules have a general application in 3.0 oOther Grammatical Functions of Tone
Igbo syntax. To know them therefore is to know

the tone rules of Igbo syntax. Wwith a full discussion and exemplification

of the function of tone in Igbo Noun Phrase Con-
structions completed, we have indicated.the major
function of tone in Igbo syntax. This chapter is
therefore on the other important functions that
have not so far been discussed. They include the
following.

3.1 Tone in Questions and Statements.

That there is a transformational relation
between statements and their question counterparts
is an empirical assumption in transformational
generative linguistics. In Igbo this relation is
much more obvious. Whenever a statement has a
pronoun as its subject, the only difference bet-
ween it and its question counterpart lies in tone:
the tone of the pronoun subject in statements is
high or high low or low high as the case may be,
whereas in the corresponding guestions, the same
pronoun subject is on Low or Low-Low tones.
Examples: Yes/No Question Ajuju Ee/Mbaa

Statements Questions
[ 4 rd Y L4
la. M m..xchara ihe o kwuru (b) M n\.xcha:a ihe o

kwiru?

2a. fkw\}zu ya ekwf (b) T kwuru ya ekwi

@ o [ 4 hJ A
3a. Q0 no ya (b) O no ya?
4a. A'lt.x‘r\.x agu n'a‘hya (b) A luru ogu n';hya?

‘ - L] L) - L[] L ]
Sa. Anyf kwere ekwd (b) iny.i kwere ekwd?
6a. Ond ekwiole eziokw (b) Unu ekwiole eziokwd®
7a. Ba‘ byira abya' (b) Ha byara abya'?

However, when the subject of a statemant is
other than a pronoun, the difference between it
and its corresponding qmstjijon is twofold: (1) a
32



structural difference in addition ¢o (ii) the
tone pattern difference. Examples

Statement Question

4N LN e ()
Ba. Ogu ro n'ulo b, Ogu o neo n'glg?
Ogu is at home Is Ogu at home?

’ .
9a. kag na nwﬁhy@ bi ebe a. - Statement

b.

4 ’
piké na nwunyé yg nd bi ébe a?

P ’ ~_ ¢ ’
10a. Ndi ebe anyi, unu anuna olu ha.

. Id
b. ¢ unu anyna ?
Our people, you have heard them.

Our people, have you heard them?

11a. ihya nokwa épe a

b. inya 0 nokwa ébe a?
12a. Ob{ ékxwuole ya.

b. Obi o kwuole yé?

Examples 8-12 show that each NP subject is
immediately followed by its pronoun copy, thereby
changing the structure from

NP VP in Statements to

NP Pronoun VP in the questions.
In each case, the pronoun copy of the subject is
on a low or low-low tone pattern. In (11) and
(12) we notice that Anya has a HH tone pattern in
statements, but a LL tone pattern in questions;
this is in addition to its pronoun copy which is
also a low tone. Similarly in (12a) Obi has a
LH tone pattern in statements, but a LL tone pat-
tern in the corresponding question. :

It is thus clear that the low tone in Igbo
is a very reliable index of questions; this low
tone is always found on the pronoun whether ic
is the sole subject of the question or a pronoun
copy of an NP subject. We refer to the pronouns
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in 8-12 as pronoun copies because each of them
agrees with its antecedent NP in number and
person. This agreement in number and person is
the norm in standard (literary) Igbo; in certain
dialects, such as those of Qlu (Orlu) there is a
question prefix on a low tone: which therefore
does not have any agreement with its antecedent
NP, as 13 shows,
% P
13a. Unu odi mma?
s v - )
b. N3i be unu odi mma?
o . b * . P o
c. Nd} be unu adi mma?
Whatever form this vowel prefix takes a or o/9,
it is never a pronoun copy of the subject but a
low-tone question prefix. Questions such as
those in 13 may exist in various dialects, but
they must not be taken as the standard form of
Igbo Yes/No questions.
4 s [ T 4
3.2 Content Questions: Ajng Njinjgajgjg
The label yes/no questions translates very
easily into Igbo as Ajuju Ee/Mbaa, but this is
not so with wh- questions. Wh-questions are so
called because every question morpheme in English
except 'how' begins with wh-. Examples include
who, what, when, where, why, et cetera. Igbo
question morphemes are not of a uniform phonemic
shape, therefore there can bg no umbrella label
for all of them. The title Ajuju Njinjdajdjd
translates as questions with quesStion morphemes
and I find it a satisfying descriptive label for
a language such as Igbo. What is interesting for
our purposes is that both Yes/No (Ee/Mbaa) and
content (Njinjuajuju) have identical features as
long as the guestion morphemes are in the predi-
cate, thus:

14a. I'be‘ o bi n'ebe'e‘?
& e o - " 2
b. gmgaka ahu ha mere gini?
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ey ¢ » '
€. Ibe na Obi unu chc:r? onye?
d. m_: na nwu'nye‘ ® a‘ny!. ht.xr\'x olé>
The following are the interrogative morphemes
of Igbo.

15, i Bnye' who
o o
il g}n} what
iii ende where
r 4
iv  3fda’ ‘l}a‘ how
8, # *
v ole how many

Others include the following question phrases
(not simple words like the above).

t when
KXedy/Olee’ oge
4 ee ke which
etu how

what is very evident from’these question words/
phrases is that except g1n1 (what) everyone of
them begins with a low toné. The low tone is a
very lmportant factor in Igbo question formation,
Observe that there is no simple word/phrase in
Igbo corresponding to 'why' in English. Igbo
equivalents. of English why questions involve a
complex construction such as are shown in 16,

16a. Mika gfnf ka { 3} mée ya?
b. N'fhl gfnf k3 1 Jl ne ya?
C. G:Lni kpatara 1 ji m-.!e yef?
d. T kworo ginl mee y5°

3.3 Tone in Imperatives and Subjunctives:

The imperative construction in Igbo is a
sentence the verb of which has a definite
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phonemic shape and a definite tone pattern. 1In
other words, the imperative verb form in Igbo is

uniqua in shape and tone pattern. Examples:
L X4
17a. Gbuo ya'
e ¢
b. Mee ngwa ngwa
C. pad n'ala yc}?'ya'
a. il otd
e, Para ya‘ n'aka
T 4 -
f. Byakwa n'oge

~ 0 . € o .
g. B\.lr\.x onyeisl anyi
Examples 17 a-c show that the .phonemic shape of
the imperative verb-form in Igbo is

CV-root + an Open Vowel Suffix which we
symbolise as E.
The consistent tone pattern is LH, thus the repre-
sentation is-
[CV+E] Imp. Verb.
L H

In 17 d-f, the suffixes are not the open vowel
suffix: in (d) & (e) the suffix is rv and in (f)
it is kwa a clitique. Nevertheless the tone on
each and everyone of them is high, thereby confir-
ming onr claim that the imperative verb-form
always ends on a high tone. The regular impera-
tive morpheme is the open vowel suffix, symbolised
as E, but there can be other types of suffixes de-
pending on the type of verb and desired meaning.
For example, a subset of stative verbs in the
language form their imperative verb-forms by add-
ing the rV; while any verb can take an extensional
suffix instead of the open vowel suffix to express
its desired meaning. Wwhatever may be the nature

- of the suffix its tone mist be high. .
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The Subjunctive Verb-Form

The phonemic shape of Igbo subjunctive verb-
forms in nearly all cases .is identical with that
of the imperative form. The only difference bet-
ween them lies in their different tone patterns.
Let us put them side by side so as to highlight
the similarity of phonemic shape and difference
of tone-pattern.

Subjunctive Imperative
L] V'l ’
Unu sie any
HL LHHS

~ 7 '
18a. Ka unu sie any
HHH S

? »
Anyi chere ya

b. K& 55yi chere y5
H *
M d&;rﬂsia

c. Ka m'da:a' n'ala
PR Y [ o ud [ 4
sekpuolu ya. sekpuolu ya
d. Ka ha jee n'ogd i jee n'oge
One striking difference is the presence of
the conjunction k3 in- all the subjunctive expres-
sions and its absence in their imperative counter-
parts. Secondly, the tone pattern of the verdb in
the imperatives is a uniform - LH for every class
of verbs. By contrast, the same verb in the sub=
junctive has a HH tone pattern for Tone classes
1 + 2 verbs, but LH for Tone class 3 verbs. (Ton&
class 3 verbs are low tone verbs which are known
for their tonal stability). ' '

Conditional Constructions

The traditional distinction in English is
between, open, improbable and unfulfilled condi~
tions exemplified as follows does not obtain in
Igbo. .
Open Condition: If he comes, we shall see., o
Improbable Condition: If I were you'I would be

happy.
_Unfulfilled Condition: If he had begged, I would -
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have pardoned him. . .

In Igbo, only two types can be formally
distinguished, namely the open condition and
the unfulfilled condition. It seems that both
the improbable and the unfulfilled conditional
sentences fall together in the language.

our interest here is on the Open Condition-
al constructions in Igbo: in such sentences the
verbs have the same HH tone pattern as in sub-
junctive sentences. Examples:
e . s e N S
Anyi jee n'oge, anyi alota n'oge
H L
4 [ 4 . ~
I nwee nnukwu ego, I gote ezigbo moto.
Pl »
Onye ruo, J rie.
4 .l F B R L4
Unu maa uzo, unu azyta ezigbo ahya.

In both the antecedent (if) clause and the conse-
quent (main) clause the verb has a H H tone pat-
tern just as in subjunctive sentences. This is
not surprising for both types of construction
express an open or unrealised meaning.

From the foregoing, it seems to be the case
that the subjunctive in Igbo should include open
conditional constructions in addition to purpose
constructions. (cf. Nwachukwu 1976, 1982).

3.3 Tone in Relative/Adverbial clauses:

A relative or adjectival clause is a cons-
truction that specifies, definitises or defines
a noun; it performs the same function as adject-
ives, it is therefore a sentential adjective, ie.
an adjective in the form of a sentence or clause.
Examples:

la. Men who are married to difficult women are
never happy.
b, Women. who are married to difficult men’ are
never happy. '
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2a. ¥af nwoké lury nwadnyi §30d nd na nsdgbu
b. Naf nwaidnyi lyry di gjqq"nQ nd nsdgbu.

The above two examples contain a relative
clause each. In 1(a&b) the relative clause is
introduced by a wh- morpheme otherwise knowh as
a relative clause marker; 2(a&b) are roughly
Igbo working approximations of 1(atb). 1In each
of them there is no word/morpheme that can be
described as a relative clause marker. What is
it then that tells us that we have a relative
,clause construction in Igbo? It is tone. Let
us examine these tonal features more closely.

The relative clauses in 2(a) & (b) are as
follows:

(2a) ... lﬁiq nwadnyi éﬁqé
S Level LLHHS

(b) 1dry ai ojod
S Level-L-S

gach of the above is a verb phrase or a predicate
phrase consisting of a finite verb and its object
(complement) . Therefore this type of relative
clause has no head or marker; 8O much for its
structural feature(s). Its tonal features are as

follows:

(1) the verb of the clause is always on a
downstep; this means that the immediately
preceding morpheme must end on a high tone
because the only appropriate context for a
downstep is a preceding high tone, thus,

H S or
S S (downstep is inherently a high tone)

1f the immediately preceding morpheme ends on @&

low tone, the low tone must be raised or it
“acquires an extra high tone thereby resulting in’
©v@rising glide thus . ‘ '

S Y
s
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2(») ; l\x’r\x ai ngo.'

nwaahy
nw‘!hy§§

B S-Level S
3. O'qu' nawsre egd

HS S Level S

(4 4

Ogid

H1A v
One can tentatively say that for there to be a
downstep on the root verb, the immediately pre-
ceding item must end on a high tone. The type
of relative clause so far described is subject
relative clause (SRC):

Object Relative Clause:

Igbo cbject relative clauses have very similar
tonal features with subject relative clauses but
a different structural feature from them, they
are represented by the following examples:

3. mdtd Og¥

H LH ‘qé&ere} bﬁ volvo
b3

O’g X gotere

HS

The object relative clause above is as follows:
dgi /g% gStere/gdtere ...

Its tonal features are exactly what obtains in
subject relative clause except for the fact that
the verb of the clause is not mandatorily on a
downstep. But whether or not the verb of the
clause is on a downstep, the immediately preced-
ing item must end on a high tone, that is an in-
herent low tone before such a verb must become
high itself or have an extra high tagged on to
it to form a rising glide.

The structural feature of the above clause
is NP Verb ... ie. an NP subject followed by
its transitive verb. This transitive verb that

" takes an object is without an object in the
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logical position; the logical position of an
object is immediately after its verb - that is
the verb that assigns grammatical function (of
object) to it. The object of the verb is mdtd
-now moved to sentence-initial position where it
acquires emphasis.,

These tonal and structural features are
what mark out relative clauses from other cons-
truction types in Igbo; we do not have any mor-
pheme such as wh- words in English to tell us
that what we are dealing with is a relative
clause construction. Thus tone pattern is a
key feature that distinguishes relative clauses
in Igbo. 1It is therefore difficult to character-
ise the relative clause in Igbo without due
regard to the tonal factor. As an additional
piece of evidence, consider the following exam-
ples:
4a. Ogu bi dbe 3.

) HL L HHL

b. 6%6 b{ ebe 3 ...

HS S Level L

The tone pattern of 4(a) forces us to put a full
stop at the end of the construction because it
can only be a complete sentence. By contrast the,
tone pattern of 4(b) forces us to the conclusion
that the sentence is not complete since what we
have is only a complex nominal construction - a
relative clause. It is thus obvious that no gra-
mmarian can adequately characterise Igbo relative
clauses without due reference to the centrality.
of tone in the construction.

3.4 Tone in Polarity Distinction:

The term polarity is due to Denis Winston
(1973), he used it to reflect the fact that Igbo
verb inflection involves two separate and distint

Paradigms or divisions: the affirmative and the
4’1

negative, each associated with a separate set of

inflectional markers often accompanied with dif-

ferent tones pattern. There is no common negat-

ive marker in Igbo which can negate any verb-form
regardless of its tense Oor. aspect meaning; rather
what we have is a situation where each affirmative
verb has a corresponding negative form.

The polarity distinction is based on the
fact that affirmative verbs are marked by a set
of inflectional affixes which are different from
those that mark negative verb-forms. In additicn,
there is also a difference of tone pattern betwen
an affirmative verb and its corresponding negative
form. Examples:

1. 1Imperatives:
Affirm. Neg.
HE ri€ ihé  (XCL1 vb) Ha erfle ihe
J&nd fda/gbdo (TCL2 vb) Ejcla faa/gboo

2da &zi (TCL3 vb) A'zala ezf{

The tonal difference is clear: TCL1 & 2 verbs have
their root/stem on a low tone in the affirmative,
in the negative the same verbs have their roots

on a high tone; verbs of TCL3 maintain the same
low tone root in both the affirmative and negative
divisions. 1In addition the negative verb forms
have a high-tone, open-vowel prefix, which their
affirmative counterparts do not have. The schema
is as follows:

Affirmative

A4
[CV+E] verb
TCL1&2 L H
I

TCL3 [CV+E] verb [§:cG+La] verb
L H . H L L
a3

Negative

[ﬂlcvila] verb
H S Level



B. Present Stative in Factative Sentences:
I'd
la. déﬁ bi ébe a Ogﬁ ébfbhf ebe A
L HS 8§

< - .
eblghi ebe a
HL L

o~ .
b. Tbé nwere &go Ibe enwdghi ego
L L H S Level

‘ . P
c. 6kwg ruru ya Ukwu arughi ya
LL H S Level

In the above examples only stative verbs are
used, that is why we can unequivocally talk of
the present time or the stative present. The
difference of tone pattern and phonemic shape
is very obvious as in the previous set of
examples, root verbs are on low tone (s) in the
affirmative, but on high tone in the negative,
and the open vowel prefix on a high tone is
there to emphasize the phonemic difference bet-
ween the two verb forms.

C. -rV Past Verb-Form:
1. Ha gbﬁru éni ud egbu'ghi ehi
LL H S lLevel
, ;
2. fbé kwuru Skwu ibe ékwﬁbhi okwu
LL H S Level
I P
3. ﬁ;hé zara ez{ Uche téiébhi ezf{
LL 'Jiaghi
L L

oOnce again the difference of tone pattern and
morphemic shape is obvious, the tonally stable
verb in (3) belongs to Tone class 3. They are
the traditional low tone verbs which are the
most tonally stable verbs in Igbo. But in spite
of this stability, it can change from low tone
in the affirpat oo to high in the negative.

D. Perfective Verb-Forms

Id d
Uchd erfela ihd; dchd €ribighi fhe

L H
N g @ ~
Ob{ €kwiola okwd? Ob{ ekwiibdghi okwu
S Level
pik€ adidla dle; Diké addbéghi ule
HL H S

With this verb form Tone classes 1 & 2 root verbs
are on high tone in both the affirmative and nega-
tive forms, but the stable low tone verb is the
one that changes from low tone in the affirmative
to a high tone in the negative. .The fact that a
vowel prefix appears in both divisions of the erb
can be misleading: the prefix in the affirmative
perfective has a low tone before high tone verbs,
but high tone before low tone verbs, in other
words it is not tonally stable. By contrast the
prefix in the negative verb-form is, consistently
on a high tone, it is therefore tonally stable.

By now the picture is clear; the formal dif-
ference between an affirmative verb-form and its
corresponding negative form can be stated as
follows: :

" [cv+Suffix Affirm) [A+CV+Suffix Neg]
g

i'he tonal difference has also been pointed out
in previous examples, namely that root verbs
change-often from a low tone in the affirmative
to a high one in the negative. These two feat-
ures constitute the peg on which we hang the po-
larity distinction in Igbo.

3.5 Tone Manipulation in Polar (Yes/No) Questions:

The use of tone to distinguish between
statements and corresponding questions has already
been illustrated in 3.1. Under the polarity dis-
tinction we need to revisit the subject of the
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role of tone in yes/no or polar questions.
Consider the following sentences in both the
affirmatives and the negative.

g Y 7N : 2
Q byara n'oge (Affirm. Statement)

He came in time.

6 byara n'é@é? (Affirm. Question)

Did he come in time?
@ byébhﬁ n'ogé 6 byéahu n'ogé

He did not came not in time Did he not come in time
rd .

Anyl byara n'dgé
We came in time

Anyi byara n'ogd?

Did we come in time?
Cd .
Anyi abydghi n'ogd
Did we not come in time

Any{ abydghi n'ogé
We did not come in time

LR , N\ \Y P

Unu byara n'oge. Unu ‘byara n'dgd?
HL Low H L L O W HL
You came in time Did you come in time?
Und abydghi n'oge Unu  abyaghi n' ogé
L H S Level L H H ighs Level L

Observe how tone is manipulated in both the affir-
mative and negative divisions of the verb.

In the affirmative statement, subject pranouns
generally have high or high-low tone pattern; the
verb generally low-low tones pattern. 1In the cor-
responding question, tones change: the subject
pronoun changes to low or low-low pattern, while
the verb also changes from low-low to high step
tone pattern. In the Negative Division as in the
affirmative the contrast of tone pattern is
once more between the statement and its correspon-
ding question: in the statement, a pronoun subject
has high or low-~high tone pattern, and the verb-
root is on a downstep; but in the corresponding
negative question, the same pronoun subject has a
high or high-high tone pattern, and there is no
change of tone in the root verb. Thus, the tonal
contrast being discussed here holds between the

46

divisions and within the divisions: it hold bet-
ween affirmative sentences and their negative
counterparts; within the divisions it is between

‘statements and questions. In these examples the

carriers of tonal contrasts are pronouns and
verbs, and nouns of tone pattern HH or LH which
change to LL in affirmative polar questions (cf.
3.1). The essence of this section is to once
more emphasize the use that Igbo speakers make
of pitch or tone contrasts to indicate different
sentence types. This tonal manipulation typifies
how Igbo speakers do things with pitch.

3.6 Tone in Igbo Purpose Clauses:

The traditional meaning of purpose clauses/cons-
tructions is assumed here, namely a construction
(generally a subordinate one) which expresses
purpose or plan or intention. 1In Igbo it is ge-
nerally introduced by the conjunction or comple-
mentizer k3 or simply the infinitive of the verb
where the necessary conditions have been met#*3
Examples:

7 N . 2 L

1. Anyl na-arygd k3 udd di
We are praying that peace be:
We are pray for peace.

2. Gbaany b ka anyi hy echi
Make effort that we see tomorrow:
See that we meet (and discuss) tomorrow.

3. 1:11:19’ ngﬁ ka J:gbakee
Drink medicine so that you recover:
Drink your medicine so as to recover.

o, o 4 L4
4. Unu byara tka unu hg} ya
<4
ihd
You came { so as ) to see him
5. Ch{baté akwd ka mm{r{ gparé'img ha
Gather bring in clothes so that rain fail to
beat them: ,
Bring in the clothes lest they become wet
with rain. 47




In the above examples the purpose clauses are
those introduced by ki. The interesting example
here is (5), which expresses fear or what we do
not want to happen; for want of a bitter word,
we describe it as a negative purpose clause., The
above example (5) is but one way of expressing
such a meaning in the language, there is an
alternative and more popular way of doing the
same as is shown in (6).

6. chibatd akwd mfrf 3dmaa hd
Bring in the clothes lest they become wet
with rain,

Observe the structural difference between (5) &
(6): in (5) the diagnostic conjunction is present,
in (6) it is absent; in (5) there is the verb
ghdr{ - 'leave out', omit which acts as a negator
and is followed by the infinitive of the verb-~
nd (to dremch/make wet). All these aspects of
meaning ase incapsulated in the verb and its low
tones - 3maa - in (6). What an amazing economy
of words! 1In other words, it is the verb with
its unique low-tone pattern that express the mea—
ing hitherto expressed by a conjunction and a
finite verb. When the subject of this negative
purpose clause is a pronoun, the tone pattern em-
ployed becomes even more intéresting.

7. Méchfe ond ? nwlo

Shut (you;:) mouth lest you die/or else you
die.

8. Chiph nkitd § tigbuo yéMey anyi
Drive out the dog lest it should bite to
death our (church) agent

[ 4
9. Anyi rie ihé anyi 3dachie &

Let us eat lest we collapse on the way.
10. k& o zird iké my Anwyo

Let me rest lest I die

11. 18mfa anyd ha 3megbuo af
Be careful lest they cheat you.
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Let us examine the structure of each of these
examples in addition to the peculiar tone pat-
tern of the subject and verlsof these negative
purpoaé clauses, (the second clause in each exam-
ple). Each example consists of two clauses jux-
taposed to each other without any conjunction;
what provides a link is the tone pattern of the .
mbjeét and verb of the second (fo}lpwing) chu::.
this subject always ends on a hightone, and t:.w "
following verb always has a low-tone prefix ha
spreads this low tone to the root verb no mat rt
the number of syllables it consists'pf. This fac‘
explains why the pronoun subjects anyi in (9), mp
in (10) and h€ in (11) are all on h."Lgh tone (s).
By contrast the pronoun subjects. T in (7) and g
in (8) all end on a low tone. Why is this so
Are these counter examples that prove our rule?

These pronoun subjects, like their counter-
parts in 9-11 are on high tone; the e:'ctra low tone
is a reflex of the low tone prefix wt:uch we expect
to £find in the following verb and which spreads
that low tone to the entire verb form. The rea-
son why /}/ and /Q/ behave this way should be
well known by now from the following examples
which contain perfective verb-forms.

I

12a. Ogd abyfla

b. 1be abyfla

C, 9’ bydla

d, [ wydla

i b in (12)

The low-tone prefix present in the.ver . 2
a-b is absent in c-d, because the immediately pre-
ceding prenoun subject is vocalic and monosyllabic,
The conditioning factor is vocalicity - ie. tl'-l;
fact that the pronoun is simply a vowel; in « N
the pronoun is also monosyllabic, but the sylla
is cv and not simply V. Consequently ‘the follow-
ing verb is dnwyq and not nwq as in (7). Thus

the final low tone of the glide in (7) and (8) is
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therefore a reflex of the low-tone prefix which
rightly belongs to the verb. We are therefore
correct when we assert that all pronoun subjects

in the negative Purpose clause are on high tone(s)
and the verb always on low tones.

The above tonal feature is found even when

the subject of the clause is a,noun. Examples:

13a. were nwayf»q nwatd Stete ((n) nwat})
Take gentleness lest child wakes:
"Be gentle or else the baby wakes up.

b. Y& mechie pmf ald Ekugbuo ya'

He shut o mouth lest Ala goddess. strike him
down.

R P I

€. Adyla “isi mkpu mmady  anwyo
Don't swear a false Oath so that person may
not die: }
Don't swear a false Oath so that nobody may
die,

3.7 The Situation in Other Dialects:

The type of purpose construction reported
here is not unique to the dialects found in old
Imo State and adjoining parts of old Anambra State
It is found in other parts of the Igbo-speaking
areas in exactly the same form but with different
tone pattern. 1Instead of verb forms with low
tones, we have verb-forms with high tones as 'in
the following examples 13 repeated here.

14a. werd nwayo nwat{ Stete (13 repeated)
) HS S Level

Aafla isi Rkpu dmady dnwyg (13c)
‘ HHS S Level

As one can see the only difference lies in the
tone pattern of the verb - it is either

[A+CV+ (CV) Suffix] verb
LL L L
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[A+CV+ (CV)+Suffix]
S Level-

In other words the verbrform here is either onn

low or high tones beginning with ‘am n.xancti'az?ry :;f)ies
the subjec

vowel prefix. 1In each case 1is

verb ml;ndatorily ends on a high tone even if in

herently it has a low tone ending.

Summarising Conclusion

This monograph has explored the function v:i
tone in Igbo syntax to an extt?nt thﬁt has If“;rst
appeared in print before. This subJect.: was Lost
broached in a SPILC Seminar of 1978,- since
it has formed the introductory section of my
course - Topics in Igbo Syntax. From 1ect:rets
notes, it has grown into a manual that studen
and staff can refer to.

The features of this monograph are as follows

rincipled classification of

“ i;b:i:;sm: l:nd vef:’bs (six tonal classes
of nouns and three tonal classes of verbs.

The tonal classification of these major
lexical items provides the base line from

which we can pinpoint and describe tone

changes;
i f the two

it provides a brief exposition o

b w:-arkinq conventions in Igbo, azq\;inq
that nobody can mark every syllable and
every tone without running into the .
problem of contradiction or underspecifi-
cation;

is crucial to

ii It has been shown that tome _

(i the characterisation of the following con
struction types
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(1)

(2)

(3)

4)

- (3)

(6)

N

(8)

the distinction between statements and
questions, in the two divisions of verb
inflection depends on tone;

the distinction between imperative and
subjunctive verb-forms depends on tone;

It is not possible to characterise the
relative clause construction without due
reference to tone.

The polarity distinction in Igbo is
anchored on the differences of tone and
inflectional affixes. It is within this
polarity distinction that tonal contrasts
are exploited to show the differences
between statements and questions in the
affirmative and between the same statements
and questions in the negative division.

In purpose clauses, tone is manipulated to
express meanings which in other languages
such as English are expressed by means of a
clause containing an introductory conjunct-
ion and a finite verb.

It has been pointed out that the subjunctiwe
verb-form in Igbo is a form with a definite
phonemic shape and tone pattern. This tone
pattern constitutes the only difference bet-
ween a subjunctive verb-form and an impera-
tive one.

In statements and questions, polarity dis-
tinction, subjunctive constructions, and
purpose constryctions the main carrier of
these tonal differences is the pronoun.
Thus, the pronoun is unique in Igbo in the
sense that it is the peg on which we hang
many grammatical distinctions in the
language.

Finally in Noun Phrase Constructions, that

is the associative and genitival constructions
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tone alone signals the following
meaning distinctions - the difference
between association and ownership,
between common and proper nouns
appearing in second or Nj position
in this construction.

What Igbo speakers do with tone is many and
varied, and so far there is no other Nigerian/
African language in which speakers do things with
tone as much as the Igbo people do. It is thus
clear that no grammar of Igbo can be complete
without due reference to tone and tonal changes
found in various construction types.



4.0 The Low Tone in"Igbo Questions

4.1 The reader of this monograph is no doubt
struck by the role of the low tone in Igbo syntax
generally and particularly in Igbo questions: we
have come to regard the low tone as the unmista-
kable index of questions in the language (cf.
Chapter 3) because every questdion in standard
Igbo must contain a pronoun subject on low tone (s)
Let us extend our analysis of Igbo questions to
Igbo question morphemes and phrases.

4.2 Igbo Question Words and Phrases

The following are Igbo question morphemes
and phrases:

N s
onye : who?
gihi what?
ebée’ (518€)  when?
anaa/o1{a how?
ole how many?
.. ogé/mgbe what time/when?
kedy where?
etu how?
which?
-—— why?

We note that with the exception of gf{n{, every
interrogative word in the above list begins with
a low tone. Why is this so and what is the rele-~
vance of this initial low tone to question forma-
tion in the language? Let us go from the known
to the unknown.

The two morphemes onye and onye are obvious-

ly related in both meaning and form: one begins
on a low tone, that is the question morpheme, and
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the other begins on a high tone, that is ‘the pon-
question morpheme; they function in mutually ex-
clusive contexts. Although they are Loth nouns,
only one of them can take the definite article &/
ahq

6nye S/ahﬁ this/that person
6hye oma a good person

’ . r'd

onye 0joQ a bad person

By contrast, onye the question morpheme does not
co-occur with any nominal modifier such as the
deflnite article, adjectives and relative clausesg;
only onye with a nomlnal modifier can function in
statements, whereas onye is limited to question
constructions. It is therefore reasonable to
assume that what converts an ordinary common noun
to an interrogative noun in Igbo is its initial
low tone., For example, ébe is the common noun
meaning 'place, or location, whereas ebeé is its
question counterpart meaning where.' If we take
the analysis right to fundamental details, we can
assume it that the noun is bé or ébe; b€ is the
simple root, where ébe is a derivative consisting
of a high-tone prefix and the root thus

Pref. + root
rd

+ be ey ébe noun
H

d

+ bd + € =3 &bé€ question
H S morpheme.

o m o,

S0 we can see that both the root, the common noun
and the interrogative noun are related in meaning
and form, that is semantically and morphologically
related, Other analogous lexemes in Igbo are

91é€ and Mhad
The history of Sléé'ptoves the point. This
is a lexeme derived from the verb 1é-~dook.

™
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ne'e', a derivative from this root, is the common
cry in a market in session in Mbaise fga drawing
the attention of buyers and sellers, lee is
roughly equivalent to '1ook (here)!.in English.
As one would expect, its question counterpart is
Bléﬁléléé'meaning where,

oy
In Owere area, including Emekeukwu Zr;; with
the same meaning as 51€€ has identical derivation-
al history, coming from the root verb - rf

£f£ be - is/was etc.

ﬂhyi ri ©mf{ (General Owere)

we are fine
From Qhafja we have §d(5 - how? from Mbaise ﬁd{{
- where or how, all coming from another copula

ai as in: Okwu a di mkpa

This is an important talk.

Bach of these question words has been shown to
consist of a low-tone question prefix plus root
plusssuffix. Forms such as ndii (Mbaise)ndee (Udi)
ndaa (Okigwe-Isuochi etc) are all derivatives from
the copula dl, all showing how question morphemes
can be derived from verbs.

4.3 The Case of ﬁ%dg

kedu which can be translated as the direct
equivalent of English wh-~ morphemes what, where,
who, when, which etc. is not a question word but
a question phrase. It can be analysed as follows
ﬁé + wh- morphemes
dﬁ - a copula verb and variant of
af ‘'be'.

In other words, ke is a low-tone question prefix
translating all wh- words in English'which has
56 '

fused together with the copula du that is still
in use in many dialects of Igbof.especially in
Nnewi, Ogidi etc. It is an older form of d}
which is fast fading out of the language; names
such as Odumegwu must be seen as;

é déyd; m é%wa
It is to me terrible/frightful

The Fone pattern difference between the name

and its sentential source is due to the process

of deriving names from sentences, which is com-

mon in Igbo. ‘du' m egwi Odume’

mon in gbg nagg?s 0°du'm egwd becomes Gdumegwil
K3dy is the only Igbo question word or phrase

that functions only in sentence-initial position,

Because of its composite nature - being wh- plus

is - it is always followed by a noun as its com-~

plement. Examples:

Kédﬁ nna gf?
Wh- is your father: where is your father?
Kédd aha gi?

What is your name?

K8dy aha gi ebe a?

Where is your name here?
.

K8dy ogd { bylra?
What is time you came: When did you come?
’ .
Kedy etu ha di?
Wh- is way they are: How are they?
b rd ’
Kedu etu ¢ ha n'ogologo?

Wh- is manner he is in height:
How tall is he?

~ _7 .

Kedu ihe kpatara i jl mée ya
Wh- is thing that caused you do it:
Why did you do it?
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It can be seen from these examples that whether

k& is translated as what, where, when or how etc

depends on the complement noun. This explains

why this category of questions in Igbo has two 1.
variants - a basic form and a non-basic or cleft "

form; the cleft form is an emphatic form, as the
following examples show:

O kwuru gfnf (Basic non-emphatic)

Kédﬁ ihe o kwuru? (Cleft and emphatic)
what is it that he said?

Oche 0 huru ony€? (Basic non-emphatic)
Kédé onye Uché hﬁrq? (Cleft and emphatic) 3.

For every basic content (Njinjuajyjy) question in
Igbo there is a corresponding kédﬁ - version - a
cleft and emphatic version,

From our analysis of Igbo question morphemes
and phrase, it is clear that the low tone

essential factor in Igbo questions.

is an

Notes

The name is Igwe (iron) not Igwe (sky/heaven)
personal communication from Rev. G. Egem?a
Igwe at SOAS (school of Oriental and African
Studies, University of London).

William Welmers and Beatrice ngmet§ both
staff of the University of california, LoS
Angeles in 1968 published a number of books;
see references,

The condition is simple - the noun sub?ect
in the main clause must be co-referential
with the noun subject of the purpose clause;
secondly the verb of the main clause must be
a verb of purpose, intention or plan. In
other words the meaning it expresses must be
an open or unrealised one. Examples:

(a) Ogu, choro ka ya, hu ggi

. PR

() * ® ihu g%

Both (a) & (b) above express the same mean-
ing, and everyone of us must agree that the
subject of the infinitive ihu in (b) is the
same as ya in (a), which in turn refers to
the same person as Ogu the main clause sub-
ject in both (a) & (b). Thus, Ogu, ya and
the missing subject of the infinitive are
all co-referential. The verb choro is a
purposive verb.
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